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In Aid of TeachingJames Joyce's "Araby"
Jason Snart
Jasonis aprofessorof Englishat theCollegeof DuPage.
JamesJoyce'sfamousshortstory,"Araby,"is familiartomanyread-
ers:ayoungboy,growingupin 1890sDublin,promisestohisfirst"love"
thathewillgo to thebazaar,enchantinglycalledAra~, andreturntoher
withagift. "Araby"hasheldaspecialplacein myheartoverthemany
yearsthatI haveread,re-read,and"taught"thestoryin variouscompo-
sitionandliteratureclasses.I actuallyhadto coverthestoryduringthe
teachingdemonstrationportionof theinterviewprocessfor mycurrent
position.ButI qualifytheword"taught"herebecauseit oftenfeelslike
thebestI managewithastorylike"Araby,"in thelimitedtimeit always
seemswehaveto coverit, is to "introduce"it to students-I "present"
Joyce'sworkmorethananything.Despitethis,ormaybebecauseof this,I
returnto "Araby"overandoveragain,almostasa kindof pedagogic
. challenge.It is ironic thatAraby-the bazaar-castsan "Easternen-
chantment"overthemaincharacterin thestoryitself,while"Araby"-
theshortstory-has castitsownkindof enchantmentoverme.In an
effortto makemy teachingof thestorysomethingmorethansimply
tellingstudentswhatis happening,I've startedusingtwoveryeffective
visualaids:thefirst is thefrontcoverimagefrom the1894"Arabyin
Dublin" catalogue(Figure1).The secondis DennisJ. Courtneyand
JosephBierman's1999ftlmadaptationof "Araby."!
The "Arabyin Dublin" imageandtheftlmareeachvaluableindi-
vidually,but in combinationtheywork extremelywell together,espe-
ciallywhentimeis of theessence.Thesecomplimentaryvisualaidshave
provento beagreathelpin gettingatoneof themoreelusive,though
crucial,themesin thestory:thedegreetowhichthecommercial,or the
fmancial,hasinvadedeveryaspectof theyoungnarrator'slife.Hedoesn't
realizethisuntil thestory'sconclusion(whichis, in part,whyhe is so
deflatedattheend),thoughthereaderis clearlymeantopickuponthe
commercialthemefrom thebeginning;thisdramatictensionbetween
whatweknowor aresupposedto knowandwhatthemaincharacter
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knowsisalargepartof whatmakesthestorysointriguing.Butof course
if readersaren'tseeingthecommercialthemein thestory,andhowit
interactswith thespiritual/religiousCatholicenvironmentthattheboy
is apartof,thenit ishardtogainfullappreciationof thestory,letalone
to feeltheimportof theprototypicallyJoycean"epiphany"thatcloses
thetale.
The "Arabyin Dublin" CatalogueCoverImage
The "Arabyin Dublin"cataloguewasproducedbytheBrowneand
Nolancompanyfor theactualArabybazaarthatoccurredin Dublin in
Mayof 1894.The imageis pedagogicallyhelpfulonanumberof levels.
It can,for example,beusedtopromptdiscussionof the"exoticism"of
thebazaaritself:howisArabypresented?Whatdoesit representfor the
youngboyin thestory?Broadlyspeaking,Arabyis partof thequasi-
fantasyworldof spirituality,or religiosity,thattheboyunderstandstobe
somehowremovedfromthesqualid,commercialconcernsof hisevery-
daylife.Araby,he says,is a "magicalname"andit castsan "Eastern
enchantment"overhim(436;434).It mightbeadangerousplace,butit
is stillpartof thechivalricromanceinwhichheisthehero,morefantasy
thanreality.Arabywill providetheboywiththesettingfor hisquestto
bringsomethingto theneighborhoodgirlwith whomhe'sinfatuated:
Mangan'sister.Thatweneverlearnhernameis,asmanyscholarshave
noted,representativeof her statusasicon/idol for theboymorethan
actualperson.BelowI will discusshowthef1lmadaptationof "Araby"
interpolatesthe "quest"aspectof the story,alongwith theTarcisius
myththatlikelyprovidestheboywithhisconfusedself-image.
. While thestereotypedexoticismsuggestedby theArabycatalogue
imageprovidesexcellentgroundforclassdiscussion(agun-toting"sheik"
on his camelandtheminaret-edcityin thebackground),I ammore
immediatelyinterestedinhowtheimagerevealsexplicitlythatthebazaar
is not removedfromeverydaycommercialismatall.Quitetheopposite
is,in fact,thecase.To quotethetextof thecataloguecover,thebazaar,
the"grandorientalfete,"is beingheld"in aidof JervisSt.Hospital."
When I teach"Araby,"thefirst activitytheclassundertakesis to
considerthecatalogueimage;atsomepoint,I will askstudentswhatthe
ratherjarring"in aidof" textis allabout-it is certainlynotvery"orien-
tal,""grand,"or"fete"-like.FewstudentswillknO\v,exactly,butit doesn't
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takelongtoexplainwhattheJervisSt.Hospitalis (orwas,sinceit closed
in 1987).From here,moststudentswill understandthatthebazaaris a
fund-raiserfor alocalhospital.Sowiththehelpof theArabycatalogue
coverimage,studentscanseequiteexplicidyfromthestartwhattheboy
in thestorywill onlydiscoverattheendof thetale,whenherealizesthat
Arabyis justa marketplace,an"emptyandsterilecommercialconfec-
tion"asoneJoycecriticwrites"(Norris309).It is aneventmuchlikethe
oneheattends9n Saturdaynight,whenheaccompanieshisauntto the
localstreetmarket:"On Saturdayeveningswhenmyauntwentmarket-
ingI hadtogotocarrysomeof theparcels"(433).At thisstreetmarket,
he is repulsedby the"bargainingwomen,"for example,neverunder-
standingthathisquestto Arabyis litdemorethana tripto themallto
bargainfor atrinketandthathisadorationis litdemorethanaflirtation.
TheArabycatalogueimagethusprovidesanimmediateandvaluable
cuethathelpsstudentsto seethebasic"problem"of thestory:theboy
in "Araby"understands,asbesthecan,his infatuation,his crushon a
slighdyolderneighborhoodgirl,asakindof spiritualadoration.Torchiana
notesthattheboy's"confusedadorationis couched[.. .]in thelanguage
of theliturgy"(62).And theboyclearlybelievesor hasbeenconvinced
by his Catholiceducationthatsuchadorationsexistabovethegrubby
. worldof commercialndfinancialconcerns;thusheisabletomaintain
for himselfa romanticizedfantasyworld in whichspirituality(again,
perhaps"religiosity"isamoreappropriateterm)andhisparticipationin
it areabovethematerialismof theeveryday.Imagesof theboyascend-
ing in thestoryduringtheheightof his confusedadorationprovidea
nicemetaphorforhissenseof beingabovetheeveryday:forexample,"I
mountedthestaircaseandgainedtheupperpartof thehouse.Thehigh
coldemptygloomyroomsliberatedmeandI wentfromroomto room
singing.From thefrontwindowI sawmycompanionsplayingbelowin
thestreet"(435).WhatcrusheshimattheArabybazaaristherevelation
thathisfantasyworldandtheeverydayworldof moneyaredeeplyinter-
twined,if notin factoneandthesame.TheArabycatalogueimagehas
toldusthisfromthestart.
Jervis StreetHospital
For classroompurposeswedon'tneedexhaustivedetailsaboutthe
actualJervisStreetHospitalitself,informallyknownas"theJervo"(Davis
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xiv),thoughsomedetailsareparticularlyinteresting.Thosewhoarelook-
ing for a book-lengthhistoryof thehospitalwill find Eoin O'Brien's
work, TheCharitableInfirmary1718-1987:A FarewellTribute,extremely
useful.For example,it hadbeenknown,soonafteritsfoundingin 1718,
as"The CharitableInfirmary"(Gallagher2;O'Brien254)anditsmotto
was"SOLI DEO GLORIA" (O'Brien254).Further,it didnotmoveto
JervisStreetuntilthelate1700s.
Recordsfor 1896indicatethatthehospitalreceivedverylittlein the
wayof governmentgrants.It was,rather,"solelydependenton thevol-
untarysubscriptionsof thecharitablecitizensof Dublin, andon the
generosityof thebenevolentfriendsof theInstitution"(qtd.in O'Brien
258).Joycecriticshavenotedthethemeof charityasit runsthrough
"Araby,"thoughoftenaconfusedcharity,thecharitythatcomesfroman
overbearingsenseof obligation.Onereporter,writingonArabyduring
thefestivitiesin Mayof 1894,unintentionallypointsup theunderlying
ironyof thecharityatplay:"somehow,whenonethoughtfor amoment
of theplainbrickbuildingOervisStreethospitalitself]hiddenawayin a
narrowstreetinameanquarterof thecity,andof thesufferingsickin its
quietandalmostseverelybarewards,contrastingit with theanimation
andthevividcolouringof thethrongingmultitudes[atAraby],thebril-
liantspectacleassumedyetanotherfeature.All thiswealthandartand
stirwewereremindedwasin thecauseof charity"(qtd.in Torchiana
58).2
Joycescholarsalsonotethattheauthor's"largermethod[. . .] can
discoveritselfin thesimplestof referencesandplace-names"(Torchiana
4).ThatJoycemayhavebeenthinkingabouttheseinstitutionspecifi-
callywithoutactuallynamingthemin "Araby"is enticinglysuggestedby
thenameof thepawnbroker'swidowin thestory,"who collectedused
stampsfor somepiouspurpose":Mrs. Mercer.Mercer'shospitalwas
openedin 1734,locatedin centralDublin (O'Brien254;Oppert184).
Mrs.Mercer'snamealsogivesusthesuggestionof "mercantile,"andshe
lingersonenightatthenarrator'shome,waitingfor theUncleto return
fromwork,perhapstocollectanunpaiddebtor topresshimfor adona-
tionfor charity."Mrs.Mercerstooduptogo:shewassorryshecouldn't
waitanylonger,but it wasaftereighto'clock"(435).Wearenevertold
exactlywf?ysheis waiting,andit is thiskind of elisionthatmakesthe
storysointriguingor frustrating,dependingonyourpointof view:
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And finally,perhapsmorea usefulcoincidencethananythingelse
thoughfun to introducein theclassroomis thefollowinginformation:
afterclosingin 1987,theJervis StreetHospitalbecame,of allthings,a
shoppingmall,Jervis Center,"Dublin'spremiershoppingexperience,"
accordingto theJervis Centerwebsite.In fact,whenI lastvisitedthe
website,an animated,seeminglyoutdatedadvertisementfeaturingthis
textwasplaying:"Hadenoughof doomandgloom?Thengetthatholi-
daycheerattheJervisCenterHolidayFair" ("JervisShoppingCenter").
If onlythey'dcallit agrandorientalfete;thenwe'dbefull circlebackto
"Araby."
Commercialismand Its Details
So wecanunderstandthattheyoungboyin thestoryis doinghis
besttopreserveanidealizedworldthatis untouchedbycommerce,and
theexoticArabyis,asheimaginesitatleast,akeyfeatureof thisfantasy,
providingasitdoesthesettingfor hisquestnarrative.Wediscoverin the
Arabycatalogueimage,however,exactlywhattheboyeitherdoesnot
knowor doesnotwantto know:thatthewholeproductionis,moreor
less,acommercialendeavorfor theSistersof Charityandtheirhospital.
Bringingthecommercialthemein thestoryto theforegroundimmedi-
atelyin thiswaythenhelpsto makesenseof manydetailsin thestory
thataremoreimplicitlysuggestiveof aworldthathasallbutgonecom-
mercial:thedeadpriestwho usedto inhabitthenarrator'shomewasa
"verycharitablepriest;in hiswill he hadleft all his moneyto institu-
tions"(433);the"flaring"streets,"drunkenmenandbargainingwomen"
of themarketo whichtheboyandhisauntgo eachSaturdayevening
(433);Mrs.Mercer's"piety,"perhapslittlemorethanforcedcharityand/
or debtcollection(435);mid-story,theboyholdsa "florin tightly,"un-
derstandingit asthekeyto enterthemystical,andin hismindnoncom-
mercial,Araby,not as themoneythatit actuallyis (435);the streets
"throngedwithbuyers"thathepasseson hiswayto thetrainto Araby
(435);theboypaysashillingattheentrancetoA~y, whichis theadult
fare,asopposedto payingthechild'sfareat the 'sixpennyentrance"
(436);finallyatthebazaar,itself almostclosedfor theday,theboysees
"twomen[.. .]countingmoneyonasalver"andhe"listensto thefallof
coins"(436);heis asked,perfunctorily,if he"wish[es]to buyanything"
by awomanatoneof thebazaarstalls(436);theboyallowsthe"two
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pennies"remainingfromhisoriginalflorinto "fallagainsthesixpence
in [his]pocket"(436);hehears,at thispoint,avoicedeclaringthatthe
bazaarisclosed-"the lightwasout"-and thengazesintothedarkness,
drivenandderidedbyvanity(436).
Weknewallalongthattheboywasheadedtoamarketplace,acom-
mercialenterprise;sadly,hehimselfdidnot.Whatremains,though,is to
bringtolightthekindof Catholicupbringingandeducationthathas,in
alllikelihood,providedtheyoungboywiththeimagesandideasthrough
whichheunderstandhisrole(asadorer,asquestingknight,asreligious
pilgrim,assufferingmartyr)relativeto thedramathathehimselfadmits
is a "confusedadoration"(343):his firstboyhoodcrush.It is thisbasic
backgroundthatDennisCourtney'sf1lmadaptationof "Araby"makes
so available,andthuswhy,in combination,theArabycataloguecover
imageandthe"Araby"f11mworksowelltogether.
"Araby" on Film
The 1999f11madaptationof "Araby,"directedby DennisJ. Courtney
froma screenplayby CourtneyandJosephBierman,runsaclassroom-
friendly 21 minutes. (Its attendant website can be found at
<www;arabyf11m.com>.)The shortf11mis particularlyusefulbecauseit
providessuchtangible,visualevidenceof thepervasiveCatholicismof
theyoungboy'ssurroundings.Onereviewerapplaudedthef11m'srepre-
sentationof the "controlling, constrictiveaspectsof society"for
example(Boyce).The f1lmultimatelyhelpsusto getatwhatoneJoyce
criticcallsthe"mythic,religiousandlegendarypatternsthatJoyceseems
toplacesofrequentlyattheverycenterof eachstory"(Torchiana9).
ThefilmfollowsthetextcloselyenoughthatstudentswillhearJoyce's
language,andeventsfollow astheydo in thestory;however,thef1lm
makesa coupleof noteworthyinterpolationsandeditingchoicesthat
highlightkeythemes.As thef1lmopens,for example,theyoungboysof
theneighborhoodaredepictedplayingwithwoodenswordsandshields;
thisforeshadowstheknightly,or chivalric,questnarrativethatwill de-
velop.Bringingthismotif evenmoreto theforeground,thecharacterof
Manganrespondstohissister'srequestthathecomeinsidefortheevening
in thisway:"I'll onlyrespondto mevaliantnameof SirThomas."
A moresubtleshiftoccurswhenthefollowinglinesfromthetext
arevoicedoverastheyoungboythinkstohimself:"Hernameaccompa-
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niedmeevenin placesthemosthostiletoromance"(433).Whatfollows
in thetextimpliesthattheplacemosthostileto romanceis theSaturday
marketowhichtheyoungboyandhisauntroutinelygo.However,when
thelineis voicedoverin thefIlm,theyoungboyis in churchatprayer;
thisgivesustheboldsuggestionthatthechurchitselfis equallyhostile
to romance.Furtherintriguingis thatwhileprayingin churchin this
scene,theyoungboylooksup"adoringly"toastatueof theVirginMary.
Themomentrecallsratherconsciouslyanearliersceneinwhichtheyoung
boyhaslookedup towardsMangan'sister,theobjectof his "confused
adoration"(434).ThispatternbringsquiteclearlytolifewhatmanyJoyce
criticshavenotedastheboy'shavingconfusedpassionandpiety(Tura;
210).
One of themosthelpfulscenesthatthefIlmprovidespicturesthe
youngboyandhisCatholicschoolclassmateslearningabout"theChris-
tianmartyrs,"ashelaterexplainstoMrs.MercerandastheJesuitpriest
explainsto theclass.Specifically,theclassis learningaboutTarcisius,the
3rd-centurysufferingsaintwhosetalemanyJoycecriticshaveidentified
asprovidingamajorallegoricalunderpinningfor "Araby."This legendis
neveractuallymentionedin thestory.Tarcisiusis traditionallythe"boy-
saint,"ashewassaidto betwelveyearsoldathisdeath,probablyvery
closeto theageof theyoungboyin "Araby".To paraphraseTheCatholic
Enryclopedia,Tarcisiuswasattackedby a heathenrabble(Romannon-
Christians)ashecarriedtheBlessedSacramentto condemnedprisoners
in aRomanjail;hesuffereddeathratherthansurrendertheSacredBody
of Christ(Kirsch).TheTarcisiusnarrativethusprovidesafigureof suf-
feringdevotionthroughwhichtheyoungboyostensiblymakessenseof
hisownconfusedadoration/devotionwhichmust,heseemstoimagine,
involveelementsof suffering,risk,anddanger.And it'sthe"oriental"
Arabythatfunctionsasthesettingfor theyoungboy'simagined rama.
ThesefIlm cuesmakefor excellenteachinganddiscussionpoints,
in particulartheexplicitnamingof Tarcisius,buttheaspectof thefIlm
mostdirectlytiedto thefinancial/commercialthemeI havebeendevel-
opingabove,andfor whichthe"Arabyin Dublin"catalo~ecoveris so
useful,is thevisualdepictionof thetwomarketplacesin thestory:the
Saturdaynightstreetmarketto whichtheyoungboy accompanieshis
aunt,andArabyitself,whichturnsoutto bedark,uninviting,andulti-
matelylittlemorethananextensionof theSaturdaynightmarket.Donald
Torchianawrites,"thegenerallytrite,overblown,carnivalatmosphereof
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thecharitybazaar,howeverworthy,is no smallpartof theboy'spained
recognitionat the story'send" (60).Of course,for theboy,Arabyis
hardlya carnival.If anything,whatwe seemadeexplicitin theftlmis
thatArabyis notoverblown(thoughtheactualArabyasJoyceknewof it
maywellhavebeen).Whatmattersis thatit is littledifferentthanthe
marketplacetheboyalreadyknewanddislikedsomuch.
Evenmorespecifically,thef11mdepictsabrief momentduringthe
Saturdaynightmarketwhentheboy,separatedfromhisaunt,happens
upon a youngwomananda manwho havetuckedthemselvesinto a
smallalleyandwho arewhisperingcloselyto oneanother.The young
boywatchesthisflirtationfor a fewseconds,not exactlysurewhatto
makeof it, untilthemanandwomanseehim.The boyturnsquickly
away,likelyequatingthisbehaviorwith therestof thesqualidmarket,
but alsoashamedof his own voyeuristicinterest:thevoice-overpro-
videsJoyce'slanguage,"Wewalkedthroughtheflaringstreets,jostledby
drunkenmenandbargainingwomen,amidthecursesof labourers,the
shrilllitaniesof shopboyswho stoodon guardby thebarrelsof pigs'
cheeks,thenasalchantingof streetsingers"(433).We notethatJoyce
doesnot actuallyprovidethis"flirtation"aspartof how hedescribes
themarket.The ftlminterpolatesit,however,in ordertosetupthevery
similarscene-onethatJoycedoesprovide-atAraby.
The youngboy arrivesto thebazaaronlyto find it all but closed.
Leadingupto thisis avoice-overprovidedbytheboy'suncle,drunkenly
reciting"TheArab'sFarewelltoHis Steed"astheboyfinallymakeshis
wayoutof thehouse;this "recitation"remindsus of thecommercial
theme,tellingasit doesthetaleof an"Arab"whodeeplyregretsthesale
of hismostprecioushorse:"Fretnottoroamthedesertnowwithallthy
winged speed:/ I maynot mount on theeagain- thou'rt sold,my Arab
steed!"(Norton).The screenplayitselfpointsto theftlmmakers'aware-
nessof theimportantroleof money,particularlyatthismomentin the
tale:"The sequencendswiththeboy[.. .]takinghis seaton thetrain.
IncludedatthismomentisaCLOSE UP of themoney[thatheboyhas
receivedfromhis Uncle]" ("Storyto Film"; capitalizationin original).
Enthralledbyhisromanticizedversion(orvision)of whatArabywillbe,
theboyarrivesandsees"themagicalname"of thebazaardisplayedona
largebuilding.As I havenotedearlier,almosteverydetailthatJoycepro-
videsastheboyentersandexploresthebazaarsuggeststhecommercial:
97
there'sno sixpennyentrance;theboypayshisshillingtogetin;andmen
countcoins,thesoundof whichcapturestheboy'sattention(436).
Whattheyoungboyultimatelystumblesuponis "ayounglady[.. .]
talkingandlaughingwithtwoyounggentlemen"(436).Their conversa-
tion is meaningless,andtheftlmtakesgreatcareto havethisflirtation
scenerecallquitespecificallytheearlier,interpolatedflirtationsceneat
themarket.He maynowevenseehisownadorationaslittlemorethan
meaninglessflirtation.Worldsarecollidingfor theyoungboy,whohas
remarkedthatin thedarkeninghallhehas"recognizedasilencelikethat
whichpervadesachurchafteraservice"(436).He of courseleavesthe
stallwherethemenandwomanflirt,observingthe"greatjarsthatstood
likeeasternguardsateithersideof thedarkentranceto thestall"(436).
WerecallthisusefuldetailfromtheSaturdaynightmarket:"shopboys
[.. .]stoodonguardbythebarrelsof pigs'cheeks"(433).Thescenesare
alltoo similarfor theyoungboyforwhomthespirituallyremovedworld
intowhichhe'simaginedhimselfasquestingknight,religiouspilgrim,
andboy-sainthasbeenrevealedasaSaturdaynightmarketno different
fromtheonehe'sbeenusedto,andrepulsedby,allalong.He feelsthe
coinsin his pocket,andtheirony of Uncle'searlierrecitationcomes
home:where"TheArab'sFarewelltoHis Steed"endswiththenarrator
havingsoldhisprecioushorsebutatthelastminutechanginghismind-
"Who saidthatI hadgiventheeup?Who saidthatthouwertsold?'Tis
false-'tis false!myArabsteed!I flingthembacktheirgold,"-but the
youngboyis of courseunableto "go back"or to somehowundothe
financialdealhe'senteredinto (Norton).
This connectionof pastandpresentexperiencesbringsus to the
end of the storyandthe narrator'sdeclarationof his own vanity,a
potentiallyconfusingterm,evenif we'vemanagedto unpack,withthe
helpof our visualaids,thecommercial/financialthemethathasrun
throughouthestory.Sowearen'tdoneyet.
Vanity
Hereiswhereit becomesusefulto explorethethemethatcarriesso
muchweightatthestory'sconclusion-vanity-becausethecrasscom-
mercialismof Arabyasamarketplacehaseverythingtodowithhowthe
narrator(i.e.,the~youngboygrownup)understandsvanity.The prob-
lem,of course,is thatif youaskmostmodernreaderswhatvanityis all
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about,theywill likelyexplainthatit involvesegocentrism,self-absorp-
tion, andtoo muchtimeprimpingin front of themirror.Unhealthy
concernfor one'slooks,in otherwords,is whatvanitygenerallyimplies
for folkstoday.
Thevanitythatthenarratorseesin himselfatthecloseof thetale-
"Gazingupinto thedarknessI sawmyselfasacreaturedrivenandde-
ridedbyvanity"(436)-mayinvolvesomeof thiscontemporarysense
of self-absorption,evenakindof mirrorbasedself-seeing,thoughmuch
moreis goingon. Notably,the "Araby"ftlmmakersconstructa nice
momentin whichtheyoungboyliterallyseeshimselfin a mirror,or
silveredtray,thathangsin abazaarstall.And asweknow;Joycehimself
wasfondof the"mirror"metaphor,writinginalettertoGrantRichards,
"I seriouslybelievethatyouwill retardthecourseof civilizationin Ire-
landbypreventingtheIrishpeoplefromhavingonegoodlookatthem-
selvesinmynicelypolishedlooking-glass"(qtd.inTorchiana1);thelook-
ingglassherefersto is of coursehisDublinerscollection.
Yet,theappearanceof "vanity"atthestory'sendstrikesmanyread-
ersasa surprisingturn-why is thenarratorall of a suddenaccusing
himselfof beingoverlyconcernedwithhislooks?This makestheim-
pactof the"epiphany"hereparticularlydifficultto grasp.Yetvanityat
thispointin "Araby,"whenunderstoodin thebroad,Catholiccontext
thatJoyce employedit, haseverythingto do with the story'songoing
financialor commercialconcerns,andit actuallymarkstheendpointin a
seriesof betrayalsthatthenarrator-as ayoungboy-has sufferedand
thatourvisualaidshavehelpedtopointup.
MargaretAtwood,in herbookentitledPqyback:DebtandtheShadow
Sideof Wealth,providesa veryusefulreadingof "vanity,"thoughshe
doesnotmentioneitherJoyceor "Araby"specifically.And it is no coin-
cidence,perhaps,thatwefindausefulreadingof vanityin abooknomi-
nallydevotedto issuesof debt,repayment,andothercommercialcon-
cerns.WritingonThackeray'sVaniryFair,Atwoodnotesthatthebook's
titleis actuallydrawnfromBunyan'sPilgrimsProgress,"whereit [theterm
"vanity'lstandsnot onlyfor the'vanityof vanities,allis vanity'of the
Book of Proverbs,butespeciallyfor therealmof worldlygood~both
materialandspiritual,aswellasfor thestateof mindinwhichabsolutely
everythingis for sale"(103).Shegoeson, "Everyhumansociety"setsa
limitonwhatcanbeboughtandsold,butin Bunyan'sVanityFairthere
areno limits[. . .] It'savisionbornof shock-the shockcausedbythe
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oldworldof faithhittingthenewonein whichcommerceis poisedto
becomenotonlykingbutanabsolutemonarch"(103-104).The cultural
and socialturn thatoccursbetweenBunyan'swork andThackeray's,
accordingto Atwood,is thatwhereBunyancould,withoutcondition,
decrythedangersof vanity,Thackeray'streatmentof it is muchmore
"ironic"(Atwood'sterm)in that"RawdenCrawleyandBeckySharp[cen-
tralcharactersinThackeray'snovel]getawaywiththeiractsof fraudand
theft" (105).In otherwords,thereis no consequencefor vanity.The
youngboyinJoyce's"Araby"inhabitsaworldwhere,underthesurface,
thespiritual,thereligious,andthecommercialhavecollided,seemingly
withoutconsequence,andaredeeplyintertwined:theJervisSt.Hospital
andArabybazaarbeingpivotalexamplesof this.
Conclusion
In arrivingto "vanity"at thestory'sconclusion(or, seeingin his
youngerselfthesinof vanity),thenarratorseesthatthespiritualworld
thathadbeenabovethecommonfray,atleastinhisunderstandingof it,
andthathadprovidedthesettingfor his"confused"self-imageof mar-
tyr,knight,andpilgrim,wasanythingbutaworldremovedfromevery-
dayconcerns.He hadfallenfor theruse,however,alapseforwhichthe
narratorof ""Araby"-the youngboygrownupandfullyabsorbedinto
theconstrictingCatholicismthatwassooftenthetargetof Joyce'swork-
hisyoungerself in theharshestermspossible.
OneJoycescholar,DonaldTorchiana,hasarguedgenerallythat"each
detailin anystory[inJoyce'sDublinerscollection]hadaboutit abuilt-in
significancethatno educatednativeIrishmancouldreallymissandno
outsider,armedwithaguideto Irelandandabit of imagination,could
failto detect"(2).SinceI getfewnativeIrishmenor Irishwomenin my
classes,andsincemystudentsusuallycometo classwithaguideto Ire-
land,I nowrelyon mytwo "Araby"visualaids.Theyprovideaguide-
bookof sorts:anespeciallycompactwayof gettingstudentsto seethe
themeof commercialismandits attendanthemeof charityfrom the
start.The catalogueimageandCourtney'sfilm canthusgo a longway
towardhelpingstudentsto appreciatethesubtletyof thestoryandthe
degreeto whichit repayscarefulreading.They certainlyhelpmeget
closerto really"teaching"JamesJoyce's"Araby."
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Notes
1. This ftlmwasactuallyproducedwithaviewto itsbeingateach-
ingaid;DennisCourtneynotedtome,"It'swonderfulthatyouareable
tousetheadaptationasanaidin teachingthestory.Wehadalwayshoped
thattheftlmcouldbeusedthatway."JosephBiermanexpressedsimilar
sentimentswhenwecorresponded:"Theprojectwasalaborof lovefor
bothof us.I amveryhappytohearthatyougetgooduseof the[11min
yourteaching."He goeson,"I mustsaythatasaftlmmakerandteacher,
I amverythankfulto hearthattheftlmis beingusedto helpstudents
exploretheworldof JamesJoyce.It wasmyloveof thatworldthatdrew
bothDennisandmyselfto theprojectin thefirstplace"(Bierman).Of
interesto thoseusingtheftlmwill certainlybeBierman'sarticleon the
subjectof adapting"Araby"for thescreen,"Two Characters,A Career
AuthorandtheImpliedReaders:A Searchfor theDominantin 'Araby.'"
2. It is noteworthythatnursingdutiesandinternalmanagement
of theJervis Str,eetHospitalwereturnedoverto theSistersof Charity
religiousorderin 1854(Gallagher2; O'Brien 258).In his welcome
addressto thereligiousorder,thechairmanof thehospital'scommittee
of managementotedthe"advantageswehavehopedfor theInstitu-
tionfromyour[theSistersof Charity]connectionwithit.Fromthisday
it will holda differentpositionbeforethepublic-a positionensuring
increasedconfidenceandsympathy,andby thatmeansmorebountiful
supportfromalltruefriendsof Charity"(qtd.in O'Brien18).
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